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JOSEF HOFMANN'S ART AND

i

' ' ""TSSSI Afcet-noon- .'

An Old Formula Repeated by 'Many trvsy. fLtt rJr,wool)
Peonle With Regard to Sinffiner and in -ar -- tury oe- -

MUSIC OF WEEK.

SUNDAY Song recital, Corinnc Rider-Kelse- v, Carnegie Hull,
.3 P.M.
Symphony Society, Aeolian Hall, 3 P. M.
Popular concert. Century Opera House, 8:15 P. M.
Melba and Kubelik, Hippodrome, 8:15 P. M.

MONDAY Rosalie Thornton, piano recital, Aeolian Hall, 3

P. M.
TUESDAY "Lucia di Lammermoor," Century Opera House,

P. M.
Carreno, piano recital, Carnegie Hall, 2 :30 P. M.

THURSDAY Herbert Witherspoon, songs, Aeoliun Hall, 3

P. M.
Boston Symphony Orchestra, Carnegie Hall, 8:15 P. M.

FRIDAY -- New York Symphony Society. Aeolian Hall, 3:10
P. M.
Evan Williams, songs, Aeolian Hall, 8:15 P. M.

SATURDAY Boston Symphony Orchestra, Carnegie Hall, 2:30
P. M.
Longy Chamber Music Society. Aeolian Hall, 8:15 P.M.

H, W. J. HUMIKUSON.

would bo to know lint

IT Hie umjority or niu.MC Iovitm ni"an
by "emotion" in inui-ic- jhTform-onc- o

Youth hko it won wii'i and
mid jui-tic- o tliat Jost-- r Ilofmatm did
not ponotrntM to tlm heart ot the inusio
whicli li played und that hi intrrpretu-tion- s

wito di'tlciont on tho emotional
mlo. Hut this delloli'iicy wan lonn ao
hiipplkni. Mr. llofuiaim diKlohxi hU
profoundly miiKicul nuturo und public
ommentatoTB proclaimed tho fuel with

Cl.ulins. Hff now reoocniv-w- l as one
n the foremoot. living plunUtn. un Hrtit--t

hi th corrtct hciiho of Uiut mueh uIiummI

vord.
NevrrthuleNi many iieopl repeat Die

old formula. They hear nothiuK what-- ,
ever in Hormann'rt playing, because when
thfv weru much younger they wor
ijiicht to cay. "Ho ha no emotion."
Korimilnt kit fa.t upon half tho world,
lew make their own opinions, and In the
Ionium of iiitwio a hall bedroom might

iK't'I .ill wlio do.
Il a man wixheH to earn an eiuy reputa-ii"- ii

,i .1 miiMe uritio all ho needs to do in

to ilKptiiti every nccepted idea, bocauw
th prouUmation of Htrange ideas neern

"'1'iip him with authority. So lot him
'tx:iy IWthoven and sot up Unzt a tho
true ilftmioil of the piano. Let him ntook

l!.nli and declare that PuderewHki
i ii greater eomoer, (Ir he can assort
t'lui Wagner1 wan a churlatjin and that, the
fnlv tin., dramatist is Demisny. Kirk
n'.T tlm of I'alestrina and

tliut William Wallace (Joodrleh
i" greater writer of church intiiic. That

iv Ii, much dixtmctiou
In ihi coiiiho of time all comes right,

bin 'Union tlm comiH)N;r dies before
' ili.i'. I'eojile indeei know little about

muni.' 'Jiiey know lit t lo even about the
I "rli.ni.inr,, of il, Sinou thern mo more
li'teii'Ts to hinging than to any othor
I'raiirti of musical exifiitUm, them is
1" k Vt.nv. n nbont it than ubout. any other
bi.iiiili lint ciiiie almu-- t every house
'"ii'j'i'sii i .aiio. It in about piano playing
i'i.ii ..i iio.t m Hit lo ii known km about

If re.' In rrully untlerKtood piano play-u- t
ii'-- v mjH not talk no much non-eti-

.ii.oiti 'I'liioticn," They would Itnd
, (ni vii.i , motion means in niiiHicul

. ,i Uihkj which mohtof thorn dd
l n w i.(w

wtKcr has Jiad many
iiiii.Hions of thisttopic with

I'li'h tiieieiiei, ()' woman it

,.i ),,, m '. pcnliu vji 'Iguhiht the
.. .hiiKiiior of Dr. and .V U0 e

ht fW"" MrCoun. J 1

tho same
pr jf" vnru ,'r,,-rl- lf ""wlo-- ' .id that ho

t ot course

i
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'
did not do that, then what ho offered to
an uudience wan not un, but accident

.SinUIarly good women uwd to bo mose.1
lo tears when Mr Paderewmi tlrst came
to thin town leeauM.. Kiev had heard that
when bo nl.ivwl rimi.in I... n .,r
his dead wife and bedewed (ho keylxurd
with te.is. Mr 1'aderowi.kl is an"

artist.
Thereforo when ho plays Chopin ho (hinko
Chopin and not anything oli-- .

To return to the original nrononition.
tho sjgnlflcince of emotion in musical
performance cannot bo rightly placet)
unless one understands what tho word
"art" means. It doe not mean

emotioun," as some ono onco
you can remember emotion

without lifting your finger. .Art means
"the method of expression." Thi- - defi-
nition applies to' every (lno art, to litera-
ture, painting, .sculpture, architecture,
music.

It matters not what you wih to express,
a thought, a princlle, a philosophicid
tenet or an emotion, tho method of tho
oppression is an art, Precisely the sumo
m lo applies lo iuterpi'etative performance.
The actor who sits down lo study a new
role pluns with intelligent purpose tlm
method by which ho is lo express tho
feelings und personality of tho character.
When ho goes upon tho str.gn to act that
part nfler thirty or forty rcheflrsuls In
whloh ho tuts Invariably Rons through
precisely tho same stage business ho is
exorcising an art, and that art is his
mothodof expression

Whore does emotion enter? II enters
at tho point whom comprehension, In-

sight, )erfect. sympathy with tho emotions
of tlm character liecome imperatively
necessary to an understanding of it In
music amotion outers in exactly the same
way. lis llrst duties urn ierformed in
illuminating tho printed page, in disclos-
ing lo Ilia interpretative artist tho moods,
tho pausiona if you will, which gave birth
to the primary musical idea, which tho
composer afterward developed methodi-
cally in an art form,

Without thn ability, lo feel miiKio the
performer can never get above the level
of tho moni pedagogue, who set's nothing
in tiie printed page but a rotnarkablo
serios of chord progressions, now figura-

tion or freshly contrived difficulties,
With ability to look below tho surface of
fhe notos (lie real injrpretalivo artist
comes into oxlstouoo,

Hut ho Is not u oroaturo of ungnvorned
impulses, blown hither and thither by
tho excitement of the moment. The
man who is thus constituted was never
meant by nature to bo an artist and never
can be one, The artipt is governed by
lij- - Intellect beouuso I hero Is no such
thing as arl without design and emotion
does not draw plans. Rubens unques-
tionably painted tho "Descent From the
CrotM oaltnly und methodically. Hut
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tho picture wan conceived in the operation
i of a master mind moved by profound

feeling.
' ""' " '"t v,riu' l",'r'

" Hnrl "' lllvi,,, Many well
',ros, V,,1i in.inu.soript tc.-til- to the
car" l,i,Kir "I"'"'1"'1 I" making tho
llnort lJlrf,':, Ktv"non nglit when
ho said that no man wiih tit for literature

I wn" Ma" ",l,villi" " wait hu'' ""ay
. lor the right word. That is making a
method of expression It results in art

Tho pianist studio a composition
an.ioiily and long lie strives to pene-
trate to its heart by tlndiug out what
the contrast of its themes, the relation
of its phrate- -, the introduction of de-
velopments, pasmge work or other de-

vices meant when the mind ot tho com-
poser planned I hem When he has
solved this problem he plans his inter-
pretation of the ivtnH)stion, He works
out a scheme by which the message, of
tho ooniixner as It came to him can be
repeated by htm to an audience.

pupil liialiam
McNaliiec, Im.Moiiv, has Inn eiiKagrd lo
slug on WciIim sday, Novi-mlu- "i,

tho Kclt-ctl- Club at the Waldorf-Astori-

Kofietla Heatty has olYered Mry
flatteillig contracts by soiim of tho fore-
most manager ns a result of her silcd--
at the Maine music festival. Mini-- , liar-rlmi- i-

and Miss Meattv have iltclih-i-l to
accept no contracts hindliK her for a
period of years. Miss Heatty will ile-o-

mol of lu-- Hum this siasun to the
study of advanced und an

. she will accept only
a llinltcil number of high class engage-
ments. Koberta Heatty Is following the
operatic at the ttari'lguc stuillos,

1'mbirto Sorrenllno, the eminent Ital-
ian tenor, will open Ills concert tour 111

Philadelphia. Ho has hteu cngagi-- as
soloist with the St. Ioul Philharmonic
Orclu-str- and with the (Springfield

Orchestra and will rulurn later
in the to New Vork to appear
as soloist at tli Ituhcnstelii Cllilh, Aeoliun
Hall, liazit llotti, Caincglo Hall and else-wi- n

i c.

At tho Conservatory of Musical Art,
en l.ciiox avenue, th" directors, Arthur
Claassin and Otto Juhhmskl, have added
to the faculty Miss .Marie Mauler and
Mine Kochlrr an vocal Instructor.

Mrs. O. h has opened her
season uf her new studio, tHO Madison
avenuo. Her nrraiigemciits for the Bca,-so- n

liiL'luilo several song recitals und nuisl-cali- s

to he given wilh the asslstaiKe of
her pupils.

Tho American 'ipcta Society has In
couise of prepaiatlon two opeias, Verdi's
''II Trovatore" ami Puccini's "Mndiimu
Hutterlly." The rehearsals have advanced
o far that the dates fur the performance

If that pianist was really moved when
he whs coming lo realization of the
relation of the parta of the compo-itio-u

to the whole it was probably aroused
bv a perception of the leautv of the
lnll.li iiml tl.n r. n .llinuj .if ,li., ....lit. I

(Miser's method of expression. Such
feeling heps tlio pianist to I ho
true emotional purpose of tho music,
and his reading will lie letter or worse
as he publishes this or obi-cur- it.

Christiani in his "Principles of
in Pianoforte Playing." h book

which many amateurs ought lo read,
says: "Kmotions are often sojdeep and
powerful, yet so complex and intangible,
a, to lie unable of themselves to Hud an
outlet Thought mini tirst piepare the
way by concentrating Idem Into conn-definit-

idea or ideas. The-- o ideas
conceived by emotion and shaped by
thought are not the artistic oxpromn
of tho preceding emotions, but simply
their first utterances Kill I cKproMiuti
U only to bo looked for whon thought has

have been (Ued for eaily In Noveniher at
the Opera Huiim-- . TIics'.'

will eintbte young hu'I
talent to maho their debut, gain

stage presence and liecoino known by
inaiiiigers. Tho proceeds from tln-s-

will go to swell the funds for
talmt which In lu lu supported and

trained by the American Opera Society,-wit-

Prof. Itertrund lie Bornyx as jirtsl-de-

and chief Instructor.

A piano rrcllal was given last night bv
Law i etice tioodnian at the Von llnd.i
(Srhnnl of Music. West IIiKhty-Iift- li

stmt. The tollowlng Inteii-iiuu- ;

was reiidcicd by Mr. tiuoilnrili :

llrahins, Itluipsinllc, Hungarian Imm-'c-

Mendelrsohn, On Wings of Sonu Itrau-scrllii-- d

for piano bv Usit) , Siiiuiuann,
('ontrahandlste, Caincval ; t.'hopln,

Nocturne, ; lie Si hloe.cr ;

Ktude cle Concert: Ilrockway, ftercnade ;

liohnanyi, fthapsodle; Scott, Imiimi
Negi c.

Miss Anna Stevruson, lyiie soprano,
will give this evening In her studios, at
fai initio Hall, the llrut of lu-- iui!ls'
professional recitals. Krcderlc IHxon will
act as accompanist.

JtegllllilliK with a recital at Colgate
Humllton. N. Y Mr. and Mrs.

Henry Hidden Huss will Inaugurate thtlr
concert season on November 20. The pro-
gramme will Include folk songs In a num-

ber of languages and pieces by Schubert,
(Jrleg and Chopin as well us some of the
older master!),

TIlO CllOial Art Club l)f Itrooklyn will

2, 1913.
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What Music Pupils and Teachers Are Doing

again developed these idri into u com-

plete art form."
l'irt of nil, then, when talking about

emotion in piano playing, let tis get rid of
the foolish misconception that it abolishes
tin nomination 01 uie an 11 ic comepi 1011. ,

What mot people seem to think is that
emotion should transform the mighty
architectural structures of Koclhoveu
Into the incoherent babbling ot a hys- -
t erica I old woman, t'hoplu these sdme
leopo always see h a sickly, sentimental,
effeminate creature who has lo stop
playing the pinno every few minute to
blow his noMi and wipe away hie teats

'I lie rest of us do not worship the.)
l.i'hr'i"r"l'g(M''i w,t are fond of looking
up to Heethoven and of trying to behove
that the ( hopui who wrote the polonaises
whs at any rate sometime a teal man
We can find emotion even in the archi-

tecture "f Hramante and iu the prose of
'l bureau and we ore glad of it

Itaphael Joseffy has written a book of

many cars ocvoieil niih Ii tune to tin1
study of the ln-s- t clnrl music Mr

Is now In ihaige of (lie nniiio at tne
Church of the I'IIkiIiiis, Hrisiklyn The
others of the club state that "It with
Kleat pleasuie they announce the success
of the negotiations which have resulted
In brliiKlng to the club a director so emi-
nently ipi.illlkd for the successful devel-
opment of Its artistic Ideals."

'I'lit! itsslstbiK at lists will Include Mme.
Van tier Veer, tho Ivaltenlioin tiln
ljii.il tel. Mrs. David, Miss Krrna and Mr.
Salzulii, the Krcnch haip virtuoso,

A cttldlo has op. ued al iil,tn
Hall liV the Cornell Violin Sehoul. Mrs.
Kleiinor Hooper Coim-- illiceioi, where
tho ail uf violin plalm, will he taugut,

Maigai'ct Amleitou, the liuullsh on-ce- rt

idaulst and lectuier, la illllug a num-
ber uf recital engagements through New-Yor-

and other eastern States previous
lo the opining of her stiulUn lor teaching
her lame class of piano pmills'atid organ-
izing the piano sight playing classes and
directing her ot iiconnipanylng.
Pupils ran coiinl mi tiaitlng on or about.
November ID. Mnrgaiet Audeiton's llrst
appearance In Albany took place on Octo-
ber iO with u leeturu on ".Modern Music,"
followed later hy a plann where
many new compositions were played for
tile first tllim In Amerlen Isli.. u. '

emiihatlc succcSB and received several en-
gagements its a result or tho interest
created in her utinjnct.

Mltss (lenevlevo Ulsliov's pupil, Charles
Nadgele, who played with brill- -

Inllt Nliretf-H- lit Krnehntil V t n.t tt nl.n..
. 2S. Is fimt beeomlnir il vri 'linuv .,.,,.- -

glvo two conceits during this season at pianitt. He will soon appear in a re- - I

the llrooklyn Academy of Music. Thoie ttt Tarrytown, N. y und il.itts are,
llrst concert will be itlven on Thursday hein arranged for a recital In Jackson- -

evening, December is. and tne second on vllle, Fla., and an appearance with
Thursday, March 19, orchestra .n Watertown, N. V. In the

The chorus of sixty voices Is under the latter place he will play Schumann's
ot Alfred Y Cornell, who hua fori ccrto.

fhe Week at the Century Opera House
What the Musicians Are Doing

Recitals,
' aunouno'utxut of t!u but In

'enough If the book had been made by.
U-- hetitky musical ptlnts would seethe
with information contenting it The

.ancient trudition that music students
i must (to at once to l!urop. in order to
lnm anything about their art persists
despite almost overwhelming evidence
that such is by no mean. i!m caw.

The truth is that it i uot the student,
but the graduate of (1m omorvatory
or the teacher's studio, who can perhaps
gain something bv goinj; to K.urope

I here is nothing in the technic of thy art
tout cannot be l.iucht finite a well lu re

' as it can nnywheie in Kuropo
, l ent oi i reate great artist Ml

that l he teacher can do Is to equip the pupil
with a complete technic, miule.ite high
ideals and ie the leoilisile enthusiasm
needed for earnest and prolonged study
Hut he cannot provide that artistic
organization That must come fiom
heaven

.Mr P.elerewsl.i i not a cte.it ion of
l.esthetiuky Mr llofmimu i not a
creation of Anton Hubitislein Klman,
Zimbalist and Kathleen Parlow were not
made out of the dust by U'opold iier
'I he musters gave these pupils their school,
but how much of it is left'' 1'aderewski
has hardly any trace ot the
style. Mr llolmatindoesitot play exactly
like Itubiiistem Uoih have a sharply
cut and uowerful Individuality They

. ... !,.,! ,k, ii,l,,u..Kfc
Kltnan does not play like imbalw-- t and

Mi Parlow- - does not play like either oni'
of them 'I hey all have the same school
but their personal equations are very
different

Now thre are piano and violin toucher-i- n

these I'nitiii State who can i re h

D I r e13?
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The Guilmant Organ School
llr. William i iVnl. Illrcrtor.

A Hinrnucb r.durllon fur Hie ri:nlt.
ji tuJcals liukllng

Hnd tor falrtlor.
44 rt I'ith M.. V- -

AffiS. MEHAN
4 SI 111X11, Flllt VOH'l .

I Ai io.I'.R-A.-I,- -
Itsll. N V

The Elinor Comstock Music School
ih.TA i.au ii si'i:rui.fomilllini

1. nOki
I M.vlncurj

ESPERANZA GARRIGUE
Aid OKhlNtilNti.

M..ih,i Hull, rrti W III St . nr. Il'v. N

Z1LPHA BARNES WOOD
tail K

Slualo, Curnrzlr Hill 11' lclriieij, llucUnghsm
IIUII'I, fll

hgenevieve bisbee
A1IT Of PIANO I't.AYINO

(I.KhCIIIMlM-K- V HinilOIII.
,A Kast mill St 1'hone nun liM

AnnFU nSlUC VOt Al. IN- -
HMK. UUUKII'wnMllb smt'tTION

vuii'irK PARKER l?AllX.
165 W. ?4lh HI.. I'honc U.161 Columbui.

a CAIUIONK. Msrmro In th' llhth Art sf
Slniriiii. ver' ! 1 1'see. Iterammnidsd
by rrairst rHirltl. Ari.tlan Tlll. W.O. t,

RUSSELL STUDIOS I'AIlNICCilK
HAM,

JAMES BALSAM itian am vv, i:i5.

Traehrr of StnuliiK.Aw UUnrltll n rarncsle Hull.

MUSIC

Concerts
technic just as well a l.e- -i eMii.ky and
Vier 'I here ate singing lea' hers the peer

oi the bet in r.uropc Mr Jnllv. for
example, has nothing to nk ot anv one
ii liurojie Hut wle-i- i one of Mr .loscfly'
pupils has rbsurUit all that this truly

greni urtist and teacher can iur out
for him. then he may perhai- - widn

horizon and deepen hi. uews
by spend lug two ear in Kiuope Hut
not all in one place.

That i what most of the American
student do when they co to r.uropc.
'I hey come back btanded with the narrow
opinions of I'triiu, or inoctilat-- d with the
almost intangible ns !' Pan- - bil
fat upon the musical mdolen. e .j llalv

he it tr ut who w Islie- - to malt" progress
townnl tin- - hicb estate of urtist slum I

make stnvs of i or eight niontl, in each
of three or four great muiia! i litre-To

get a really broad outlook would
occupy more time than any student

would care lo give; lint hi nine eiuall
divided among llerlin i"ima, Paris and
Milan would give him sinh conception
of the sicnillcancc ol uiii-i- e among ihc
arr and m tJio thought ot his time as

never aciuire by slatting off at the
age of l.'i or is to study piano with Mr
l.eschctili-.ky- . Mi uernrMr I.oiiilmrtli

NOTES OF MUSIC EVENTS.

Mm Misst- - tiorn lui .

plaied III the I eiltllrv r.l.Mlele lliil
"l.uei.i ill batonn-n-- i wlinl'

will be -- unit bv He- - 'icur- - (i..-i- i on
puny al ncl ru -- iliiv' imiioe"- in Km
IMi 'llii- - will he I lie tli-- 1 I mi-- a e-

lllll-liei- l Will lie el !l um Mel- W

llil etra tmitiiiee un eleeitun il l ' I 'H

roil hi mi'i in' i'lsth V'lu

i. !CTORYPS

VOCAL

I'"' I nnint won tnae .,,iM m
school of Music sa.) '.ri1:',

44 Mr.l SMh St.. ' Inrl..
1 m- - t.in th ii tin 1:. Ile weeh v en na I

M.illll' M.iM" Ml'tuen.
Aim tt llmi Pnn-ons- . Ailrlt line In " i ir ll.o ".
Hiihi- - titi'lle;-- liilll" MIlKnall, Mfi ' d '
Inu-U- l, leri-nml- I'nu.ui iiinn i ! I hi
Wliek In I'miori
nr lirrn. I'lunii. ' . Vmie,
0iera, llit-er- , I fiiiiiin-llle- en.

Allllrls oes o.-- inr ,,niiik

New York College
of Music

i:s.i:ii i:am' m ii si r. i .

tlm-eii.- i

t A IIIMN M I It V ' '
llrnllX lll.l'Hil. llltl HhMmII I' ' "
Tlinrnurh InsinN-llii'- i n. nil I" m '

ly ferlvnt l en Itiini uli"- -i e
fclrut-tlir- lulltiullic II f KHItie pi. n

tlnn riMnlilislicil liv Hie Imil i c I i

rrVSKirlet.. IVpt uf Isolde - t ii

rlmrre of l)t I roel. Pitenly rnnjuid I llepl , Mi- I " i
I iie'lli-- r

fur VrlUiii'- -

Prof. BERTRAIJO DE BERNYZ
Voire Sin rlnlM ' "" ' ' '

Mnniimlltvi Dm "

lralnliiihi'-lieeil r"i,!',nl",r'1"" '" "" ''t'M
(.( us uu.()Uti inin-in- r

SPfClAl mute fir ( heir Alie. llll-II- I'l--

iww.. lor iriil'eetUMiililie II vVt-s-l Utll

'' or Slnulni;.BOGERT. iiririn aim in cum
TurVlay '' IIAI.I., X.t .

Jt5HN"W.NjCHpLS. 330 W. 58th
von i: i i i i I'm

VAN YORX :tV.3itti Tel. j70 iiie-l- f

Mme.T0RPADIEi;,yjI2;1:1;,iri

C. I. HAWLEY Ar.ill in II
"(

ill.
Mnliw

7tl liryml.
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